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FOR EDUARDO VILARO, dancing has always been 
a community activity. Before he ever took the stage, 
he and his family used to bond through dance, 
using it to stay connected to their Cuban heritage.

Ballet  
Hispánico

 Dance company uses art to unite a community

BY TRACY SCOTT FORSON

salsa dancing that many 
associate with Latin 
tradition, get much more. 
The contemporary dance 
troupe’s performances 
include genres that 
generally aren’t racially 
specific. Vilaro explains 
that the Latin influence 
of Ballet Hispánico’s work 
comes from the artists’ life 
experiences.

“The authenticity comes 
from the personal voice,” 
he says. “It comes from the 
artist saying, ‘I am going to 
show you my experience.’”

Sometimes it’s a subtle 
nod to the culture, like an 
image of a Mexican hat 
onstage. Other times, it’s 
colorful, ruffled flamenco-
inspired attire. Oftentimes, 
it’s the music. However, 
Vilaro says his troupe is 
careful not to become 
caricatures of the culture.

“Everything has a root to 
culture, but it doesn’t have 
to be a stereotype,” says 
Vilaro, who wants Hispanic 
artists to not only partici-
pate in the storytelling, but 
create the stories.

“When someone else 
(tells the stories) what you 
get is a watered-down, 
iconographic, stereotypical 
thing,” he says. “You need 
to allow us to make those 
decisions.”

Vilaro, who says educa-
tion is the company’s 
backbone, is training his 
more than 700 students to 
be those decision-makers. 

The troupe’s instructors 
nurture talented artists, 
possibly those who will 
continue creating op-
portunities for Latinos, 
allowing the art form to do 
for others what it did for 
Vilaro: unite a community.

We feel 
we are the 
ambassadors 
of our culture.”
— EDUARDO VILARO, 
CEO AND ARTISTIC 
DIRECTOR, BALLET 
HISPÁNICO 

For touring information, 
visit ballethispanico.org.

Decades later, as 
artistic director and CEO 
of New York-based dance 
company Ballet Hispánico, 
he still associates the art 
form with community 
building, including dance-
themed street fairs and 
school partnerships, and 
strengthening those ties 
that bind.

“What unites us (are) 

the values that everyone 
has … the humanity 
that we find within each 
other,” Vilaro says. He 
tries to convey that when 
he choreographs works 
for the dance company 
founded by Tina Ramirez 
in 1970, when Hispanic 
dancers were seldom seen 
in mainstream produc-
tions or on Broadway.

Since then, the company  
has helped expose the  
world to Latin American 
culture through per-
formances in Israel, 
Serbia, Norway and other 
destinations. 

“We feel we are the 
ambassadors of our 
culture,” says Vilaro. 

Audiences expecting 
only flamenco and 
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